


Saturday, October 13, 2001, 8 p.m. 
MacMillan Theatre 


Faculty of Music 


Presents 


University of Toronto 
Symphony Orchestra 


Agnes Grossmann, conductor 
Rafael Hoekman, cello 


PROGRAMME 
Modest Mussorgsky Night on Bald Mountain 
1839-1881 
Dmitri Shostakovich Cello Concerto No.1 in E-flat Major, op.107 
1906-1975 Allegretto 
Moderato 
Allegro con moto 
INTERMISSION 
Antonin Dvorak Symphony No. 9 in E minor, op. 95 
1841-1904 “From the New World” 
Adagio-Allegro molto 
Largo 


Scherzo—Molto vivace 
Allegro con fuoco 


Printing of this concert program is supported in part by Versatel Printing. 


The photographing, sound recording, or videotaping of this performance without the written 
permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any other 
electronic devices that could emit a potentially unwelcome sound. 


Programme Notes 
by ALEX CARPENTER 


Night on Bald Mountain 
MODEST MUSSORGSKY 

Born March 21, 1839 in Karevo 

Died March 28 1881 in St.Petersburg 


Night on Bald Mountain, a symphonic tone 
poem, is Mussorgsky’s only major orchestral 
work. It was composed in 1867. The work was 
originally called St.John’s Night on Bald Moun- 
tain, and was inspired by both Franz Liszt's 
Totendanz and by Russian writer Nikolai Gogol’s 
fantasy story St. John’s Eve. According to 
Mussorgsky, the tone poem was completed in 
just twelve days, with no preliminary rough 
drafts. The scoring for the piece was left unfin- 
ished, and ultimately Rimsky-Korsakov had to 
complete it. It is in fact Rimsky-Korsakov’s 
version that is the most famous; Mussorgsky’s 
original version, with its very colourful orches- 
tration, was not published until 1968, more 
than a hundred years after its genesis. 

Night on Bald Mountain, a musical depic- 
tion of a witches’ Sabbath, is divided into four 
parts: the assembly of witches, in which they 
gossip and chatter; the cortege of Satan; the 
black mass glorifying Satan; and finally the 
witches’ Sabbath itself. At the conclusion of 
the piece, the broomstick-riding witches are 
frightened away by the ringing of church bells 
at midnight. The work, according to the com- 
poser, is “in form and character Russian and 
original; and I want to feel sure that it is thor- 
oughly in keeping with historic truth and Rus- 
sian folk tradition.” To be sure, Night on Bald 
Mountain is strongly Russian in character, but 
it also reflects Mussorgsky’s study of the music 
of both Russian and European composers in 
the years preceding the tone poem. Thus, Night 
on Bald Mountain is the result of a blending 
of styles, influenced by composers from the 
Western tradition such as Liszt and Hector 
Berlioz yet it still preserves its essential Rus- 
sian flavour. 

Night on Bald Mountain is perhaps best re- 
membered in its Walt Disney manifestation: it 
is featured in the movie Fantasia. 


Cello Concerto No.1 in E-flat Major, op.107 
DIMITRI SHOSTAKOVICH 

Born September 25, 1906 in St. Petersburg 

Died August 9, 1975 in Moscow 


Shostakovich’s Cello Concerto No.1 was com- 
posed in the summer of 1959 for the cellist 
Mstislav Rostropovich and it numbers among 
his most important works. According to the 
composer, the Concerto was inspired by the 
work of another Russian composer: Sergei 
Prokofiev. Shostakovich had heard Prokofiev's 
Symphony-Concerto for Cello and Orchestra 
some years earlier, had been greatly moved and 
intriuged by it, and was determined to try his 
own hand at the genre. When Shostakovich 
had completed the work he handed it over to 
Rostropovich, who was allegedly so impressed 
with it that he learned the entire Concerto by 
memory in only four days. The Concerto was 
premiered by Rostropovich in Leningrad in 
October of 1959. 

The Cello Concerto stands alongside 
Shostakovich’s First Violin Concerto as his 
major contributions to the concerto genre. The 
two works actually share a number of features, 
including similar form, lyrical slow move- 
ments, vibrant finales, and the use of a strate- 
gically placed cadenza. ‘The Cello Concerto is 
in three movements, beginning with a march- 
like Allegretto which contains a recurring four- 
note motto. The second movement, Modera 
is slow, lyrical, and deeply expressive. It co 
cludes with a spectacular cadenza, which 
develops some of the Concerto’s thematic ma- 
terial while connecting the second and third 
movements. The final movement, a fiery Alle- 
gro con moto, features the return of the motto 
from the opening movement. 

It is interesting to note that the Cello Con- 
certo, composed during the post-Stalin years 
(the years of the so-called “Thaw”), contains a 
quote in the final movement of “Sulika,” a 
favorite tune of Stalin’s. 





Symphony No.9 in E minor, op.95 
(“From the New World”) 
ANTONIN DVORAK 

born September 8, 1841 in Nelahozeves 
Died May 1, 1904 in Prague 


Dvorak, a Czech composer, was invited to come 
to the United States in 1891 by Mrs. Jeanette 
Thurber, the then-president of the National 
Conservatory of Music of America in New York. 
Thurber offered the composer a generous 
salary to serve as the Conservatory’s artistic 
director and as Professor of Composition, 
hoping that Dvorak would be the savior of 
American music. Upon arrival in New York, he 
immediately became aware of the high hopes 
of Thurber and many Americans. In a letter to 
a friend, the composer wrote: “The Americans 
expect great things of me. I am to show them 
the way into the Promised land, the realm of a 
new, independent art, in short a national style 
of music! ”. 

Dvorak was quick to oblige his patron, com- 
pleting his Ninth Symphony, subtitled “From 
the New World,” in 1893, less than a year after 
his arrival in America. Thurber had planned 
for Dvorak’s first American composition to be 
an opera based on Longfellow’s poem Song of 
Hiawatha, but this project came to nothing. 
Some time in the autumn of 1892, Dvorak 


heard Henry Thacker Burleigh, a student at the 
Conservatory, sing some Black spirituals and 
plantation songs. The composer was also 
collecting transcriptions of Amerindian 
melodies at this time, and decided to compose 
a symphony using elements from both 
musical traditions. Though Dvorak apparently 
used no direct borrowings, he did attempt to 
represent the character and mood of these 
Black and Indian songs in his New World 
Symphony. The result was a compelling blend 
of (somewhat superficial) American folk mu- 
sic idioms and the language of European art 
music. 

The Ninth Symphony is cast in four move- 
ments: Adagio—Allegro molto; Largo; Scherzo: 
Molto vivace; and Allegro con fuoco. Through- 
out the work are heard musical elements that 
Dvorak associated with American musical 
traditions—Black spirituals and Indian chant— 
including pentatonic scales, ostinato patterns, 
syncopation, and drones. Another important 
feature of the Symphony is its thematic inte- 
gration: not only does the first movement's 
main theme resurface in each of the subsequent 
movements, but Dvofak also recalls the themes 
of the first three movements in the Finale, 
blending together all of the thematic material 
of the Symphony in the work’s thunderous 
conclusion. 


Meet the Artists 


Acclaimed conductor with whom music has 
regained its rightful place, the first” (J.J. van 
Vlasselaer). Agnes Grossmann has been, in 
the twenty-year span of her conducting career, 
Artistic Director of several illustrious organi- 
zations: Wiener Singakademie, Chamber Play- 
ers of Toronto, Orchestre et Choeurs 
Métropolitain de Montréal, Orford Arts Cen- 
tre, Principal Guest Conductor of ProCoro 
Canada, Edmonton, Alberta, and the Vienna 
Choir Boys. 

In addition, Ms. Grossmann has guest con- 
ducted orchestras and choirs in Canada, Japan, 
and Europe, including the orchestras of To- 
ronto, Vancouver and Calgary, the Canadian 
Chamber Ensemble, the National Arts Center 
Orchestra in Ottawa and the Jeunesses 
Musicales World Youth Orchestra, the Arcadia 
Orchestra and Choir in Osaka, Japan, the 


Osaka Philharmonic, the Salzburg Mozarteum 
Orchestra and the Vienna Chamber Orchestra. 

Ms. Grossmann started her career as a 
pianist touring the USA, Canada, Europe, the 
Middle East and Japan with Columbia Artists 
Management. In 1972 she won the Mozart In- 
terpretation Prize in Vienna. As the result of a 
hand injury Ms. Grossmann was forced to 
abandon her pianistic career, and she soon 
turned her attention to conducting. Since that 
time, “Her profound, inborn musicianship 
and irresistible temperament” (Gerhard 
Rosenthaler, Vienna), has had her conquering 
her public wherever she has concertized. By 
1987, the City of Montreal named her,’Woman 
of the Year in the Arts”. Ms. Grossmann has 
received many honours since that time, includ- 
ing the Silver Cross for Outstanding Achieve- 
ments in the Arts from the Austrian Govern- 





ment in 1992; an Honorary Doctorate from 
Mount St. Vincent University, Halifax, Nova 
Scotia; and the Golden Cross of the City of 
Vienna in 1995. . 

In 1996, Ms. Grossmann was appointed 
Artistic Director of the Vienna Choir Boys. 
Within a year, following the 500“ Anniversary 
Concert with the Vienna Chamber Orchestra 
and the Chorus Viennensis in the Golden Hall 
of the Vienna Musikverein, had “Kurier” critic 
Franz Endler exclaim “At last, finally we could 
hear that the Vienna Choir Boys is flourishing 
once again.” Agnes Grossmann rounded off the 
Celebrations with a resoundingly successful 
tour of the major North American concert halls 
including New York's Carnegie Hall, Boston’s 
Symphony Hall and Washington’s Kennedy 
Center among others, thus “reclaiming the 
reputation of this organization to one of the 
highest order” (Gerhard Kramer, Die Presse, 
Vienna). She launched the Children’s Opera 
Series of the Vienna State Opera by conduct- 
ing there Krasa’s “Brundibar”. Her educational 
reforms for the Institution included acceptance 
of girls in the Kindergarten, which created a 
worldwide positive echo. She introduced a 
comprehensive educational program for the 
children. 

In November 1998, she relinquished her 
position as Artistic Director of the Vienna Choir 
Boys because of the growing incompatibility 
with the Board of Directors on the method of 
financing and the goals of the Institution. 

As of 1999, Ms. Grossmann resumed her 
international guest conducting career, conduct- 
ing performances with ProCoro Canada (Ed- 
monton), Arcadia Chamber Orchestra and 
Choir (Osaka, Japan), and a highly successful 
debut with the Montreal Symphony Orchestra 
for whom she conducted the Mozart Requiem 





and Handel's Messiah. In October 1999, she was 
asked to resume the Artistic Directorship of the 
Orford Arts Centre, a position that is demand- 
ing countless hours of administration, and 
numerous concerts to conduct. In Novembey 
December 2000 she returned to the podiu 
of the Arcadia Chamber Orchestra and Cho- 
tus (Osaka) for the Mozart Requiem, and she 
made her debut with the Contemporary 
Chamber Orchestra and Choir of Taipei, Tai- 
wan. The season also holds guest conducting 
debuts with two Canadian orchestras: Orches- 
tra London (Ontario), and Victoria Symphony 
Orchestra (B.C.). Ms. Grossmann will spend 
the summer at the helm of the Orford Arts 
Center, and looks forward to her debut with 
the Kitchener-Waterloo Symphony Orchestra 
in April 2002. 


Rafael Hoekman grew up in St. John’s, New- 
foundland, and started his musical studies 
with his mother and father at the age of 3. His 
principal teachers have included Theo Weber 
in St. John’s and Yuli Turovsky in Montreal. 
Rafael’s major achievements include winning 
2nd Prize at the International Stepping Stones 
Competition of the Canadian Music Compe- 
titions, and 1st Prize at The Orford Interna- 
tional Competition. This led to his recording 
and performances of Boccherini’s Concerto for 
Cello and Orchestra with I Musici de Montreal 
conducted by Yuli Turovsky. He has also per- 
formed as soloist with the Newfoundland 
Symphony Orchestra conducted by Mar 
David. Rafael has recorded chamber mus 
for CBC in St. John’s with the Trio Benetri 
which he formed in 1993 with violinist Lynn 
Kuo and pianist Thomas Yee. Rafael currently 
studies with Shauna Rolston at the University 
of Toronto. 





Faculty of Music Student Awards 


The Campaign for the Faculty of Music has recently surpassed $10 million thanks to the generous support of more 






than 2,250 donors. Of that outstanding figure, more than one-third has been donated specifically for the purpose of 
viding financial assistance to more than one-quarter of the students enrolled in our undergraduate and graduate 
bgrams. Tonight it is our pleasure to acknowledge the donors and their named funds that assist our students and 
make the Faculty of Music an international centre of excellence for musical creativity, performance and scholarship. 


Student Aid remains a top academic priority in the Campaign. Substantial financial packages enable the Dean, 
David W. Beach, to attract the very best students to our programs, in particular at the graduate level. To enhance 
our fundraising drive in support of graduate student aid, the University of Toronto now offers a number of special 
matching opportunities for donors who wish to maximize the impact of their contributions. 


For more information, please contact Marilyn Brown, Director of Development and Alumni Relations, at 416-946- 


3145. Donations are tax deductible. 


All awards are listed in alphabetical order, with the year they were first established. 


*Alberto Guerrero Graduate Scholarship, 1999 
*Alexander & Carolyn Drummond Faculty of Music 
Graduate Fellowship in Organ or Piano 
Performance, 2000 
*Alexander & Carolyn Drummond Faculty of Music 
Graduate Fellowship in Voice Performance, 2000 
Andrew Alexander Kinghorn Scholarships 
in Music, 1978 
*Antony Roberts Graduate Fellowship, 1999 
Argero Stratas Scholarship, 1965 
Arnold Walter Memorial Scholarship, 1975 
Arthur Edward Redsell Scholarship, 1995 
*Arthur Plettner Graduate Fellowships, 1999 
Arthur Plettner Scholarships, 1999 
Avedis Zildjian Percussion Scholarship, 1997 
Barry Manilow Scholarship, 1985 
Ben McPeek Scholarship, 1983 
Bernadette Graham Memorial Bursary, 1987 
Bessie H. Jowett and Phyllis RE. Jowett Scholarship, 
2000 
Neel Bursary, 1983 
entina Sauro Memorial Award, 1997 
Canadian Opera Volunteers’ Committee Awards 
Al Waxman Memorial Scholarship, 2001 
Andrew MacMillan Scholarship, 1978 
Andrews King Memorial Scholarship, 2000 
Anne & John Craine Memorial Scholarship, 1994 
Arnold Walter Scholarship, 1977 
Canadian Opera Jr. Volunteers’ Committee 
Scholarship, 1981 
Canadian Opera Volunteers’ Committee 
Scholarship, 1980 
COC Oakville Branch Olive Langton Beddoe 
Scholarship 
COVC Distinguished Graduate Scholarship, 1985 
Dr. F. Guenther Stahl Memorial Scholarship, 1992 
Elaine Ghazouli Memorial Scholarship, 2000 
Elizabeth Black Scholarship 
Gladys and Lloyd Fogler Scholarship, 1995 
Grace Locilento Scholarship, 1999 
Helen and Arthur Kennedy Scholarship, 1984 
Herman Geiger-Torel Operatic Scholarship, 1978 
Jean Hill Scholarship, 1998 
John and Margaret Eros Memorial Scholarship, 1973 


Josephine Harper Scholarship 
Judith Stephenson Memorial Scholarship, 1995 
Mariss Vetra Memorial Scholarship, 1978 
Marjorie Blaser Memorial Scholarship, 1994 
Mary A & John Yaremko Q.C. Scholarship, 1994 
Mr. & Mrs. Al Green Scholarship, 1996 
Musical Director's Discretionary Scholarship, 1997 
Past President's Scholarship, 1987 
Ruby Mercer Opera Fellowship, 2000 
Russell and Evlyn Payton Scholarship, 1978 
Senator & Mrs. Jerry Grafstein Scholarship, 1995 
Trudi MacDonald Scholarship; 1998 
Vreni Ducommun Scholarship 

Daniel Stainton Memorial Scholarship, 1993 

*David Y. Timbrell Award, 1997 

“Dean's Dirscretionary Graduate Fellowships Fund in 
Music, 2000 

Don Wright Admissions Award, 1980 

Don Wright Scholarship Fund, 1980 

Donald McMurrich Memorial Scholarship, 1975 

Donna Sherman Prize, 1996 

Doreen Hall Scholarship, 1987 

“Doris Lau Faculty of Music Graduate Scholarship, 1997 

Dorothy M. Kodolfsky Adelman Bursary, 1987 

Douglas Bodle - St. Andrew's Award, 1994 

Dr. Viola Lobodowsky Scholarship, 1997 

Duke Ellington Society Jazz Scholarship, 1996 

Duke Ellington Society Jazz Scholarship in Memory of 
Ted Hall, 1996 

*Eaton Graduate Fellowship, 1997 

Edith Binnie Memorial Scholarship, 1995 

Edith Gertrude Shepherd Bursary, 1991 

*Eli Kassner Graduate Fellowship, 2000 

Elizabeth Burton Scholarship,. 1975 

“Elmer Iseler National Fellowships in Choral Conduct- 
ing, 1997 

Eric James Soulsby Scholarship, 1985 

Faculty Artists’ Scholarship, 1993 

Faculty of Music Undergraduate Campaign Scholarship, 
1997 

Father Owen Lee Scholarship, 2001 

Felix and Ruth Leberg Scholarship, 1987 

Fiorenza Drew Fellowship, 1966 


Faculty of Music Student Awards 





*FIPA Graduate Fellowship in Indian Classical 
Music, 2000 

Frederick Malcolm Croggon Opera Scholarship, 1986 

George Coutts Memorial Scholarship, 1965 

*Gerard Dunnhaupt Fellowship Award, 2000 

*Ginny Medland Green Graduate Fellowship, 2000 

Glenn Gould Composition Award, 1985 ~ 

Glenn Gould Memorial Scholarship, 1986 

Godfrey Ridout Scholarship, 1986 

Goodman-Meyer Bursary, 1990 

Grad 9T7 Faculty of Music Scholarship, 1997 

Grad 9T8 Faculty of Music Bursary, 1998 

Gregor Piatigorsky Memorial Award in Cello, 1991 

*Greta Kraus Graduate Fellowship, 1998 

Greta Kraus Scholarships, 1997 

Guitar Society of Toronto Scholarship, 1980 

*Harold Carter Memorial Fellowship, 2001 

Healey Willan Memorial Scholarship, 1991 

Holly Durant Almeida Award, 1998 

Howard F. Andrews Memorial Prize, 1989 

Hugh LeCaine Memorial Scholarship, 1979 

Hugh McKeller Bursary, 1997 

Irene Jessner Scholarship, 1988 

Irene Norman Facutly of Music Undergraduate 
Award, 1997 

Isadore Dubinsky Memorial Bursary, 1988 

Jacob and Sarah Goldman Memorial Scholarship, 1975 

James Bernard Moulsdale Essay Prize, 1995 

James Craig Opera Orchestra Award, 1983 

Jean Chalmers Award & Scholarships, 1967 

*Jeanne Anson-Cartwright Memorial Graduate 
Fellowship in Music Theory or History, 2000 

John Dan Scholarship, 1994 

John Moskalyk Memorial Prize, 1966 

John O. McKellar Scholarship, 1991 

John Pump Opera Scholarship, 1985 

*John Weinzweig Graduate Scholarship, 1988 

*Joseph S. Stauffer Foundation Graduate 
Fellowship, 1999 

Kathleen Parlow Scholarship, 1965 

*Ken Dean Memorial Fellowship, 2000 

Ken Young Scholarship, Guitar Society of Toronto, 1979 

“Kenneth & Helen Bray Graduate Fellowship in 
Music Education, 1999 

Kenneth & Helen Bray Scholarship, 1999 

Laura Kinton Muir Prize, 1996 

Leslie John Hodgson Scholarship, 1971 

Lillian Florence Blanch Scholarship, 1995 

Lloyd Bradshaw Prize, 1996 

Lois Marshall Memorial Scholarships, 1997 

Lorand Fenyves String Scholarship, 1998 

*Louis Quilico Memorial Graduate Fellowship, 2000 

Luciano Pavarotti Scholarship, 1986 

*Mamie May Graduate Fellowship in Performance, 1999 

Mamie May Scholarships, 1997 

Margaret Boswell Parr Scholarship, 1985 

Margaret E, Read Jazz Scholarship, 1992 

Maria and Hans Kluge Scholarship, 1998 

Miriam Neveren Memorial Scholarship, 1989 

Moe Koffman Memorial Jazz Scholarship, 2001 

Monica Ryckman Scholarship, 1989 


Morris Hanisch Scholarship, 1986 

Music Alumni Admission, In-Course, and Graduating 
Scholarships, 1972 

Music Annual Fund, 2000 

Neil D. Graham Scholarship, 1984 

Nick Gelmych Violin Scholarship, 1988 

Norman and Hinda Tobias Memorial Scholarship, 1975 

*Pandit Jasraj Endowment Award, 1995 

Paul H. Mills Scholarship, 1998 

Percy Faith Award, 1974 

Peter & Héléne Hunt Award, 1998 

Peter Screaton Skinner Prize, 1966 

Pinchas Ziegel Memorial Scholarship, 1998 

Regan Grant Memorial Scholarship, 1998 

*Richard March Graduate Fellowship, 1998 

Robert and Jean Elliott McBroom Scholarship, 1997 

Robert and Joan Lederer Scholarship, 1998 

Rosedale Chapter IODE (Hannah Matilda Inglee) 
Award in Music, 1975 

*Ruby Graduate Fellowship, 2000 

Ruth Morawetz Opera Scholarship, 2001 

*Scace Graduate Fellowship in Opera, 2001 

*Simmonds Graduate Fellowship in Memory of 
Sara Levi Godfrey, 2000 

St. John’s Music Ltd. Scholarship, 1972 

Sylvia Crossley Prize in Music History and 
Literature, 1988 

*Sylvia Schwartz Fellowship in Memory of 
Paul Robeson, 2000 

*Theodoros Mirkopoulos Fellowship in 
Composition, 1997 

U of T National Scholar Program 

U of T Scholars Program 

U of T Women’s Association Scholarship, 1994 

Victor Braun Memorial Opera Scholarship, 2001 

*Victor Di Bello Graduate Scholarship, 1998 

*Victor Feldbrill National Graduate Fellowship in 
Orchestral Conducting, 1999 

Victor Feldbrill String Scholarship, 1971 

W.O. Forsyth Admission Scholarship, 1985 

W.O. Forsyth Graduating Scholarship, 1970 

Wagner Society Prize 

Walter Homburger Scholarship, 1975 

*Walters Music/Yamaha Music Piano Prize, 2000 

William Croombs Memorial Scholarship, 1977 

William Erving Fairclough Scholarship, 1966 

William Solomon Memorial Award, 1997 

Women’s Art Association of Canada Luella McCleary 
Award, 1974 

Women’s Art Association of Canada Margaret Maude 
Phillips Award, 1992 

Women’s Musical Club of Toronto Centennial 
Scholarship, 1981 

*Women’s Musical Club of Toronto Graduate 
Fellowship, 2000 

Women’s Musical Club of Toronto Scholarship, 1998 

*Yo Yo Ma Fellowship for Strings, 2000 

Zelma Thomson Murphy Scholarship, 2001 


*denotes Graduate Student Aid 


UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 
Agnes Grossmann, Conductor 
Raffi Armenian, Music Director 





FIRST VIOLIN BASS HORN 
Jennifer Ahn, Concertmaster Jeffrey Buchner, Principal Danielle Buckwalter 
Akiko Kojima Matt Goulet David Haskins 
Kari Lin Tammi Hensch Caroline Tansley 
Victoria Lindsay Jasmine Houser Scott Wevers 
Raphael Lozowski Elke Mau 
Akemi Mercer Paul Rademacher TROMBONE 
Evgeny Moriatov Ja Young Yoon Brad Dickson 
Christian Robinson Tany Sudy 
Christopher Wilshere HARP 
Ursula Zielinski Megan Landfair BASS TROMBONE 
John Paul Brown 

SECOND VIOLIN _ FLUTE 
Kristel Audel, Principal Sara Hahn TUBA 
Patricia Ahn Chloe L’‘Abbe Jan Mackenzie 
Brandon Chui Amy Lin 
Adam Diderrich Anick Santschi PERCUSSION 
Katarina Kin Devon Fornelli 
Elizabeth Loewen OBOE Robert Foster 
Sarah Nematallah Leanne McMurray Jan Gibson 

Lief Mosbaugh, Daniel Tones 
VIOLA English horn 
Aidan Pendleton, Principal 
Rebecca Benstead CLARINET 
Peter Hahn Prezmyslaw Raczynski MacMillan Theatre 
Sarah Kwok Rebecca Sajo DiRECTOR OF OPERATIONS 
Alex McLeod Fred Perruzza 
Jennifer Spleit BASSOON TECHNICAL ASSISTANT 

Anthony Pezzetti George Milenov 
CELLO Adele Small 
Rachel Pomed1i, Principal Grytsje Schurer, 
Ariel Barnes Contrabassoon 
Nathan Brock 
Alexandra Lee TRUMPET 


Tereza Simoni 


Eve Eracleous 
Edward Phillips 














The Faculty of Music is committed to providing a stimulating environment in which its 
outstanding resources may support not only instruction of the highest quality but also the 
creation of new knowledge about all aspects of music. Since May 1, 1995, numerous academic 
priorities funded through the Campaign for the Faculty of Music have provided the means for 
our pursuit of this goal. We would like to thank all who have made significant contributions to 
our Campaign — generous donors, tireless volunteers and longtime supporters. , 


DIAMOND CIRCLE Ruby Mercer Por The Jackman Foundation on 
Edwards Charitable Roger D. Moore behalf of Edward J. R. 

Foundation Arthur Edward Redsell Jackman 
The Heinrichs Foundation William Scheide Phyllis RE. Jowett 

Stephen and Jane Smith Lothar Klein 
PLATINUM CIRCLE Judith Marie Stephenson Michael M. Koerner 
Arthur Rudolph Plettner and two anonymous donors Robert R. McBroom 
John Reginald Stratton James K. McConica 
SILVER CIRCLE Rob McConnell 

GOLD CIRCLE Clive and Barbara Allen Ted and Julie Medland 
Irene Carter Arts and Letters Club Harvey Olnick 
Cinespace Studios J P Bickell Foundation Panwy Foundation Inc. 
Alexander and Carolyn M D Cavlovic George A. Ross 

Drummond Canadian Opera Volunteers’ Peter E. Sandor 
The Henry White Kinnear Committee Sylvia Schwartz 

Foundation Hans B. de Groot lain W. Scott 
Maria and Hans Kluge Lorna Dean ‘G.H. Clifford Smith 
Greta Kraus Dentay The Eaton Foundation Joseph S Stauffer Foundation 
Doris Lau Robert Fenn Women’s Musical Club of 
John B. Lawson James H Gladwell Toronto 
Che Anne Loewen Richard and Donna Holbrook Don Wright 
Judy and Wilmot Matthews and four anonymous dono 
Mamie May 


As of September 28,2001 


FRIENDS OF THE FACULTY OF MUSIC 
Friends of the Faculty of Music is an annual giving program offering donors of $250 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2001-2002 academic session. 


~ 


MAESTRO CIRCLE ($10,000 AND GREATER) CONCERTMASTER CIRCLE ($1,000 - $4,999) 
Bank of Montreal Earlaine & Gerard Collins Foundation 
The Julie-Jiggs Foundation Henry N. R. Jackman 
Philip and Diana Jackson 
VIRTUOSO CIRCLE ($5,000 — $9,999) John B. Lawson 
Long & McQuade Limited Keith W. Loach 
Stephen and Jane Smith 


and two anonymous donors 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music 
or to become a Dean’s Committee volunteer, please contact Marilyn Brown in the Office of 
Development and Alumni Relations at 416-946-3145 or friends.music@utoronto.ca. 


Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 


FY, fees Peacock was a distinguished alumnus of the 
University of Toronto's Faculty of Music. His body 
of work, as a composer and researcher for half a century, has 
made a significant impact on musical life in Canada. The 
Faculty of Music was very grateful to learn that Mr. Peacock 
@ had made a bequest to the University of Toronto in his will 
© for the benefit of our music programs. With this legacy gift, 
@ the Faculty of Music will establish the Kenneth H. Peacock 
Lecture Series in Music in keeping with his lifelong interest 
in and contribution to the multi-dimensional study of 
music. Thank you Mr. Peacock. 


For more information on Planned Giving please 


_— contact the Development Office of the Faculty of Music by 
calling 416-946-3145. 





Ontario Graduate Quick Tip on 


Scholarship Concert 
The Ontario Graduate Scholarship ctiq uette 


program is the Faculty of Music’s 
top priority to provide substantial 


financial assistance to our 


Q: What to do if I arrive late 


graduate students. for a concert? 


A pledge of $50,000 
(paid by December 2004) will A: Wait by the doors. The ushers 
establish an annual award of will do their best to seat you 
$15,000 in perpetuity. during an appropriate pause in 
the program. 


For more information, please call 


Marilyn Brown at 416-946-3145. 
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Orchestra Series 
Presents 


University of Toronto 


Chamber Orchestra 
Raffi Armenian, conductor 
William Aide, piano, 

R.E.EDWARDS CHAIR IN PIANO PERFORMANCE 


Friday, November 9 
8 pm. Walter Hall 


Gluck: Iphigenia in Aulis Overture 
Mozart: Piano Concerto K.595 
Haydn: Symphony No. 104 “London” 


Tickets: $16, $8 seniors and students 
Box Office: 416-978-3744 


Opera Division 
Presents 


Britten: Albert Herring 


A comic opera that tells the story of a repressed village boy, 
under the thumb of his domineering mother, who is enabled 
through an extraordinary series of events to cut the apron strings 
and find freedom. 


November 14, 15, 16, 17 
8 pm. MacMillan Theatre 


Stephen Ralls, conductor 

Maria Lamont, director 

Fred Perruzza, production design 
Diane McCann-Davis, costumes 
Tickets: $25, $15 seniors and students 
Box Office: 416-978-3744 


Sponsored by Bank of Montreal a Bank of Montreal 
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